
18.

The word.s of the Brlde, "He set ln order cha?lty ln ne'" wele
'vailtJelnterpreted tq4the process by whlch God' through Srace' coordlnates

narfs loves, hls appetltes and lnpulsesr accoldlng to Dlvlne prloi"-
It1es. If a nanrs love ls ordered, he ls free fron alL lnternal
confllctt he ls dolng God's w1111 he ls free to nake contact wlth
cod.I9 Augustlne, ln the ctty of Qod, ( 15,22) Eakes thls very
d-ear r

Every creaturer slnce lt ls goodr can be loved both well
and badl-y: well that Is, when order Is preservedt and badly
when order ls dlsturbed. If the Creature be truly loved,
...He cannot be loved badly. For even love ltse1f ls to
be loved ln orderly wlse. Therefore lt seens to ne that
a brlef and true deflnltlon of vlrtue ls the order
of Lovet on account of whlch ln the Holy Cantlcle the
Brtde of chrlst, the Clty of God, slngs' "Set ln orderlove 1n ne. "

The whole process of the Dlvlne Conedy can be vlewed as the
settlng ln order of love ln Dante the pllgrln. The overwhelnlng
ord.er of the coned.yrs structure reflects the order of the unlverse,
and of God's ntndf when that ord.er ls totally lntegrated lnto the
plIgrln, he ls "revolveil by the Love that noves the sun and the
other stars. "20 Thls wlll be nore fully dlscussed. ln the laEt
sectlon of thls essayo

Another concept orlglnatlng ln the allegorlzatlon of the Sons

whlch ls lnportant to the Conedy ls the Eystlcal slgnlflcence of
the hour of noon 1n Medleval theology. orlgen lnterpreted Sheba's
plea 1n Chapte? 1:5, "Shew ne, O thou whon rny soul loveth. where

thou feedest, where thou Llest ln the Eldday, lest I begln to
wander after the flocks of thy coDpanlons," as a p?ayer for dlrect
contact of the soul wlth God. Dante carefully calculates the tlrne
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sense of the D1vlne Conedy so that the pllgrln w1]1 exlt fron
Eden exactly at noon and, as nentloned before, noon ls the earth-
tlne throughout tlneless Paradlse. FoLLowlng the dlrectlon set
out by Orlgen and Bernard, Dante does not stop at uslng noon as
a synbollc tlne. but sets up a dlal-ectlc between the fuLl 1lght of
the sun and shadow. As 1t works ltself out ln the Conedy, shadow

?epresents Godrs nercy and noon hls untenpereal Judgnent or Truth.2f
Wh1le nan ls ln the flesh, he needs the shadow ln whlch to hlde,
but at the flnal unlon he can endure noon, for he wll1 be ,'strong

for el-I that can dellght " h\m.22
Noon was tradltlonally consldered the perfect hour of the

day ln the Mlddle 4g"".23 It was at noon on Easter that Chrlst
ascended to God fron HelI and llkewlse Easter noon when Dante
the pllgrllo entered Paradlse. "The hour of noonr,, Dante wrote ln the
Convlvlo, " ls the noblest tn the whole day and the one of the greatest
vlrtue. "24 He descrlbes the pl1grln rs pa.sslng ,,beyond hu-nanlty', ln
Pa?adlse, Canto 1, Ilne 65, as occurlng when he Looks at the noonday
sun as reflected ln Beatrtce." "y.".25

In thls Ilght, lt becones clear why Eden ls descrtbed as havlng
follage rdhlch "tenpered to tny eyes the new dayr,' ln purgatorlo 28.
The carden of Eden, we leam ln Ilne 10, 1s not at the.very top
of the nountaln, but ls ln the shadon of the crest. It ls e
plece of speclal- gtace, where nercy abounds. Here the weak flesh
ls ?econclled to the pllgrln.s wllLlna splrlt and prepared 1n the
protectlon for total €rposure to the sun ln paradLse. The Rlver
Lethe 1s descrlbed as one "whlch conceels nothln8 though 1t flows
qulte dark under the pe?p€tual shade whlch never lets sun or noon
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)Ashtne there . "--

Because the Lethe reptesents an extrene of dlvlne rnercy,

washlng away not only sln but all nenory of sln, lt ls ln
"perpetual shade.' lfatllda 1s charactertzed ln ]lne 43 of canto
28 as "one who warnest thyself ln Lovers beans." She ls aheady
totally pure and at one ilth God, thus she d.oes not need the shade.
Agaln, ln Canto 29. she ls descrlbed as a "nynph. . .wanderlng
alone, one...chooslng to see the sun." fn contrast, Dante ls
one who chooses to "avold the sun" as they walk together, one

on each slde of the Lethe. Only after the weters of that rlver
and the Eunoe wllI Fnte be capa.ble of sxustalnlng eterrral Noon.

He gets a fortaste of the ltght, however, even before the two
rtvers, when "the alr before us under the green shade becane llke
a bLazlng flre and the sweet sound was now heard as songs. "27
Thls sl8nals the pageant of the Church Mllltant and the flrst
touch of revelatlon, whloh w111 lntroduce Beatrlce.

The shadow wlLl not protect nan fo?ever, ln the Last Days,
the "day wlll break and the shadows retlre. " Chrlst wll-1 "return
...11ke to a roe or to a young hart upon the nountalns of Bethel. "
Thts passage f"on Chapter Ztll of the Eg4g was read as apocal.yptlc
by Orlgen end Bernard. When the "beloved" cones agaln, nercy's
shad.ow w111 dlsappear ln the Noon of Judgnent and Tesurrected Dan

wll-1 neet cod.2B TherewllI be no Justl ce/mercy dlchotony ln
Godrs behavlour toward nan, for nercy relates to the slns of the
weak fLesh and at the Flnal JudgEent, the flesh w111 not need nercy.
It w111 be strong, transforned, and at one wlth the soul and God.,



SECTION TII

As was nentloned at the end of the last sectlon' the fl}St
appearance of lrnagery fron the SonF of Son8s ls ln Eden' the
place where the bod.y ls restored to lnnocence and transforned,
as ln resurrectlon. Thls appearance ls not surprlslng, fort
slnce orlgen, chrlstlans had found lt nearly lnposslble to avold
alluslons to the SonF when wrltlng of the resurrectlon and flnal
unlon wlth God. In oraler to see how Dante uses thls lna8ery,
we nust eramlne those Cantos ln whlch It ls concentrated.. They

are Cantos 29 to 33 of Pureatorlo, and 10 to 15 and 2J-to )3 of
Paradl so .

Eden, as descrtbed ln Canto 28, recalls the atnosphere
surroundlng the lovers ln the SonR, 1t ls ln the tradltlonal
lyrlc Dode, a lush sprlng garden. In Eden as ln the garden of
Sol-onon, "tilnter ls now past, the raln ls over and gone. The

flowers have eppeered ln our 1and, the tlne of prunlng Is cone...
the vlnes ln flower yleld thel! sweet sneI1. Arlse ny Iove,
ny beautlful- one, and come. " (Sonc of Sonss 2i11-13) Eden 1s

sburstlng $rlth fertlllty, the very alr 1s "lnpregnated" wlth the
lnvlslbIe seed of plants whlch God's potency has brought forth
wlthout seed. The garden represents the peak of earthly llfe and

ls descrlbed ln lush, sensuous terns. Thls descrlptlon sets
the tone for Canto 29. ln whlch Dante neets hls true Iove.

At moment supemeturaL elenents are lntroduced lnto Eden.

Dante enploys brlde lnagery for the flrst tlne ln the Conedy.

The seven trees, turned to seven candl.estlcks of @btloE,
nove "towards us so slow1y that they would have been outstrlpped
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'|by newmade brldes.'* Whetp nature ls et lts acner lt blends lnto

the dlvlner for "where God rufes lrnmedlately, natural lavr ls
of no effect. "2 The SonF of SonAs was thought to deal wlth thls
strange state where natural and supernatural overlap. as rlas

dl-scussed earller 1n connectlon wlth the sensual apprehenslon
of God.

After the pageant of the Church Mllltant,has arranged ltseIf
under the trees, 1n the beglnnlng of Canto 30' Beatrlce ls
heralded:

one of then, 1lke a nessenger fron heaven' called three
tlnes, slnglngr "Venl, g.@. r @ Llbano. " and eII the
others after hln. As the blessed shall rlse at the last
trump each eager fron hls tonb, the reclad volce sln8lng
Ha11e1uJah, there rose up on the dlvlne cherlot at the
volce of so great an elder, a hundred. ninlsters and
nessengers of eternal 11fe, who all ciled.r "Benedlctus
S! gg.&., " end, throwlng flowers up and around, '!{an-1b"" S tr"!_g 1111a plenlsr" ( rlo 30:11-21)

ThIs passage not only ld.entlfles Beatrlce wlth the spouse who

ls lnvlted to cone fron Lebanon to be crowned ln Chapter 4r8 of
the 9e!6, but also assoclates the &!g speclflcally wlth resurrectlon.

The charlot, representlng the earthly church. has stood.

eupty to thls noment and needed Beatrlce to be fulfllled I for
the brlde Is, aIle3o31ca11y, the Resurrected Church.J The charlot
alone ls lacklng, lIke the Hewbrew Law, of the Splrlt. At
nentlon of the Old. Testanent Brlde and Groon, the conpany of salnts
responds wlth the nessege of the New Testanent, "Benedlctus gL
vglgr"t blessed art thou who coneth.F Because,the SonA was read
as a preflguratlon of the flnal nuptlal feast, the response of
the salnts to hearlng a l1ne fron the @g ls to returr wlth
a correspondlng passa8e froB the New Testanent that pertalns to
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the Second. conlng of Chrlst.

In thls context, however, the blesslng also refers to
Beatrlce, slnce she ls about to cone lnto vlew. The elders
are descrlbed as belng as eager as the tesunected. at the last
trunp. The appearance of Beatflce, thus, ls paralleL to the
Second Conlng of Chrlst, ln that lt ls assocleted wlth the Joy
of the rlsen church. Throwlng 1111es up to create a "cLoud of
fl-or,rers, " the elde?s quote fron the Aenld, thereby conpletlng
Dante's fanl1lar trlune of truth, the o1d and New Testanents and

Classlcal Llterature. The flowers shade Dante fron the beauty of
Beatrlce rs face the ray d.awn cI#s shaded hln fron the sun.
She ls llke the sun, reveallng all ln the eyes of truth, but
Dante ls lncapable of sustalnlng the slght wtthout protectlon of
the shade. To relnforce her ldentlflcatlon as a brld.e-type,
Beatrlce ls rearlng a whlte vell. Dante cannot look at her, but
he feels the "hldden vlrtue" of "old l-oveIs great power," whlch
had alread.y plerced Ee before I ltas out of ny boyhood...'5
Wlth Solonon, {nte could sayr "Thou hast wounded ny heart.
ny slster, ny spouse, thou hast wounded ny heart wlth one of thy
eyes I and wlth one halr of thy neck. "5 Thls ld.ea of the wound of
Iove ls lnportent to Dante's nystlcal thought, and wlll be dlscussed
ln the nert sect lon.

Beatrlce ls descrlbed ln nllltary terns, stnce she ls the
splrlt of the church Mllltant, the earthly church.T She reproaches
hln ln "stert, plty" for presunlng to 'approach the nountaln" and

thls creates shame ln hln. She rebukes the pllgrln wlth the sln
whlch seens unlv;rsal, the nlsuse of h1s potentlal. By vlrtue
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of the stars and heavenly grace, Dante ,'1n hls earLy llfe was

such potentlally that every rlght dlsposltion wouLd have coDe to
narvellous proof tn h1n." Wlth hls loss of lnnocence, he lost
hls potentlal, except so far as lt was sustalned by the presence
of Beatrice. In Eden, tn her presence, there ls hope that h1s
potentlal trl11 be reallzed and that hls lnnocence wl11 be restored.

Eden has a speclel signlflcance fol Dantet he poslts lt as
the "goal" of eerthly nan, the place ln whlch "hunan vlrtue"
reaches perfectlon. The"goal" of splrltual_ nan ls the ',enJoynent
of the D1vlne Aspeet, whereto hunan vlrtue cannot attaln wlthout
the help of dlvlne llght, and whlch ls neant by the Heavenly
Paradlse." one can cone to Eden lf gulded by ,,noraL and lntellectual
vlrtues, " such as enbodled In V1rgl1 ln the Inferno and purFatorlo.
Paradlse can be reached. only "through splrltuel teachlngs whlch
transcend- hunan reasonr" such as enbodled ln Beatrlce.S

"Herer " Matllda telIs Dante ln Purgatorlo 28, llne 13I,
"the hunan ?oot was lnnocentl" The earthly Paradlse ls seen
as the place to whlch the earthly body naturalty asplres to return;
lt ls the hone prepared for the body by Provldence. In Eden the
body was free fron death, old age, dLsease and defornlty. In
Paradlso 7, Ilne L40, Beatrlce te1ls Dante that his 1lfe, hls
soul , was created dlrectly by God. "He so enanours It of HlrnseLf
that lt deslres Htn ever after. And fron thls thou canst also
argue your resurtectlon, 1f thou recall how hunan flesh wes nade at
the tlrne of the naklng of both the flrst pa.rents.', What cod
creates d.lrect1y 1s nore "pure' than that whlch ?eproduces ltsel-f
Fth?ough seed. The body was orlglnally created dlrectly by God.,
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but slnce the fall1 1t has reproduced ltself ln an "anlnal"
fashlon. The prelapsarlan body was pure and at one wlth God

and wlth the soult whlch 1s stl1l lndlvldualfy, dlrectly generated
by God acco?dlng to Statlus, 1n 3gfgg! c.4Lg 25. What Beatrlce
lnplles ln the above passage 1s that the bodyr 1lke the souI,
ls "enanoured " of God and wlshes to return to h1n ln the resur-
rected forn. She also ldentlfles that forn wlth the orlglnal
lnnocent state of the bod.y. Thls'ldentlflcatlon ls nade agaln
ln Paradlse 26'. when Dante aftesses Adant "o frult that alone

wast brought forth r1pe..." Here Dante lnp]les that al]- bodles,
or "fru1t" w111 soneday be as Adan's wasr"rlper" that ls'
fully reallzed 1n terns of earthly vlrtuet that ls, lnnocent.

It seens that tll ln Eden, Dante rs body undergoes treatnent
whlch nakes lt slnlllar to the prelapsarlan body. That treatnent
conslsts of flre and water. Before he could enter Eden, Dante

had to undergo the purgatlon of lust by flre; loss of lust llberated
hls true splrltuel love for Beatrlce' and potentlally for Chrlst.
Because he ls stl1l capable of gul1t and shane for past deeds,
he ls not totally freed fron afl traces of sln by the curtaln of
flre. He nust yet undergo the baptlsn of two rlvers' the Lethe

oand Eunoe.' The forner washes away all nenory of sln and the
latter restores aII nenory of vlrtue. Thus' throu€ih flre and water,
Dante 1s "restored" to complete afflrnatlon of hls complete self,
body and soul . He cones forth "renade. even as new plants renewed

wlth new leaves, pure and ready to nount to the stars. "10 "Crormed

and Eltred over hlnself" by Reason, Dante ls free to let hls
"pleasure be hls gulde. " He ls free to feel "the sun that shlnes
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o. hls brow, see the grass, the flowers and trees . " ( Purgatorl o 27,

llne 35.) Innocent bodlly pleasure Is now posslble. for Dante

has been restored to lnnocent, prelapsarlan accord wlth hls physlcal
lnpulses .

It ls lnposslble to say how cLosely Dente neans the reader
to ldentlfy the pllgrln's transforned body In Eden wlth the
resurrected body whlch every chrlstlan expects ln the I-ast Days,

but judglng fron the evld.ence above' there seens to be qulte a

b1t of slBllarlty. As Charles Wllllams puts lt, "He l-s as near
as he can be before death to the rlsen body. "11 Accordlng to
orthodox chTlstlan tradltlon, "Before the resurrectlon of the
bodLes, there cannot be that lapse of the soul-s lnto God' whlch
ls thelr perfect and suprene state t nor, surely would the splrlt
requlre the conpany of the flesh lf lt could be consunnated
wlthout lt.'12 Dante rs c1alrn to lgnorance of whether he went

to Paradlse ln the body or ln the soul- alone ln Canto I, then,
probably ls rnade to avold. the charge of heresy. It would have

been constdered heresy for a poet to claln any certaln la,lowledge

about the "suprene Joy" of the flnal unlon or even about the
nature of the resutrected body.. To nake conJecture ln poetry
about that consunmatlon was consld.red hubrls by the church i for,
'The Beatlflc V1slon ls not for the present Ilfe, but ls reserved
for the flnal state of erlstence r to those who at last are able
to sayr "We lanow that when He shall appear we shall be 1lke hlnt
for we shall see Hln as He 1s..." There ls no nan however wlse
or holyr there ls no prophet who ls able, or was able to see Hlm
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ln thls Eortal bocly as He lsr yet those who sha1l be found worthy
shalI do so when thelr bodles shal1 be found lDmortal." Thls
assertlon of the lnposslblllty of seelng God as He IS except ln
the resurrected body ls Ead.e by Berrnard.l3 Slnce Bemard ts
present when Dante ln the Conedy does "see" God, the reader can

assune that hls wrltlng, quoted. above, ls not belng contradlcted,
but fulflll-ed by Danters lapslng "lnto cod." Denters body nust
be cl,ose to the state of the flnal resurrected body, for he recelves
the "suprene Joyr" whlch would be lnposslble were he ln the soul
alone. Therefore, the read.er can assume that hls body ln lts
transforned conalltlon gees acconpany the pllgrln ln hls Journey
through Paradlse.14

Returnlng to dlscusslon of the Pageant of the Church MlIltant,
we nust conslder the questlon of the allegorlcal slgnlflcance
of Beatrlce ln the last Cantos of 3glg9-q!9., Thls questlon
has been the subJect of crltlcel debate for centurles. but one

theory ln partlcular ls of lnterest to the purposes of thls pape?.

It nalntalns that Beatrlce synbollzes the Eucharlst ln the
Sacranent of Conmunlon ln the Pageant.15 Beatrlce ls the center
of the pageant ln Eden as the Host was ln Corous Chrlstt pegeants
held. tn Danters tlne.l5 Her posltlon and the slnglng of ''Bene-

dlctus qul venls r'j whlch ls sung before Cornnunlon ln the lilas s

and before Beatrtce appea?s 1n the cherlot, nake the theory seen
plaustble. But the neanlng of the sacrament and of the Host,
especi{L1ly, ls of nore vltal concern here' Pa?taklng of "Chrlst's
Body, " ln the forn of the Host ls,necessa?y to salvatlon. It
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ts a prerequlslte for beconlng part of the one Body at the last
Trunp, a prerequlslte fo} resurrectlon.fT ff Beatrlce does

represent the Host ' then she ls ldentlfled once nore wlth the
doctrlne of resurrectlot.18

Beatrlcer accordlng to L.A. Flsher' stands for "revelatlon
In the sense of the tle whlch blnds nan to God ' for unlon wlth
Hln...Beatr1ce ls the synbol of the sacranent of the altar'
crown and center of all Chrlstlsn worshlp as well as the chlef neans

of grace and salvatlon t at once the burden of Church and lts
gloryl connunlon 1s the last le€5acy of Chrlst, trsde posslble
by Hls two-fold nature' whlch carrles ea"th to heaven and brlngs
doun heaven to """tn. "19 It ts only through grace recelved through
the sacranents that Elan Inay achleve hls "flnaI blessedness' the
vlslo ry1. "20 The Eucharlst ls flgure end essence unltedI lt ls
not a metaphor for Chrlst rs body, accord.lng to Cathollc doctrlne'
but 11teral1y IS that Body, through the nlracle of transubstant let lon.
Beatrlce llkewlse, ls not a rnetaphor for the tle between nan and

God, but llteraI]y 1s that tlet she ltterelly canles Dente to
^ -2tGOO .

Tte Eucharlst synbollzes the presence of Chrlst ln the Church.

Thus, Beetrlce' by representlng the Eucharlstr represents that
presence In the Pageant of the Church Mi1ltant. She has a dual
naturei she ls Beatrlce, the woman once knovm as Florentlne, and

she 1s the "presence of Chrlst. " The nystery of dual nature. at
the heart of so rnuch Chrlstlan mystlclsn and at the heart of
the @!g, ls reflected trany tlmes Ln the Pageant. Two d.ua 1
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natures, the Grlffln and Beatrlcer Baze at each othDr' reflectlng
one another ln thetr eyes. Thls resenbles, on a fleshly 1eve1,
what Dante wlII descrlbe ln Paradlse 33 as bhe exlstence ln ectlon
of the Trlnlty: "The one seened reflected by the other as

raLnbows and the thlrd seeued flre breathed fort:r equally fron one

and the other." At thls stage, ln Edenr however, Dante 1s not
strong enough to reallze the lnpIlcatlons of the two creatlng
ftre of a thlrd ln thelr gazlng at each other. He can only look
lnto Beatrlcers eyes with "a thousand deslres hotter than f1ane. "
Beatrlce, es the synbol of the Eucharlst, represents the "Groon"
as well as the "Brlde. " She ls the Brlde, ln that she represents
her own soul and the Resurrected Church as One Body. That one

body, as nentloi-Glprevlously, ls Ead.e posslble through partakln8
of the Eucharlst, the "Groon." Thus, ln another lnstance of her
dual nature, she represents the end and the neans to the end. She

ls the essentlaI center of the Church ln the Peageant as the
Eucharlst ls the essentlal center of the Church on earth.

Besldes representlng the Brlde as the Church, Beatrlee also
flgures as the souL ln connunlon wtth God.22On1y God, Dante

says ln Paradlse 10, llne 20, has"all the joy" of Beatrlce rs

beauty. She ls at once the Soul unlted to God and the neans

by whlch Dante ls allowed to seek that unlon. She has "drawn
(hln) fron bondage lnto llberty by all those ways, by every
means that was ln (her) power." She has Eade Darie rs soul "*hole. "23

The flgure of BeatTlce as the Soul ls ertended ln PurFatory
12, where she ls deplected slttln8 ln the shade of the Tree of
cKnowLedge r the blossons of whlch rnake "the angels greedy for lts
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fTult and nakes perpetual Darrlage feast ln heaven." She ls l-lke
the Beloved In Chapter 2z) of the Song who slts und.er the shadow

of her lover whon she deslres and flnds hls frult "sweet to
([91 ) pa1ate." Thls passage, as analyzed ln our dlscusslon of
Orlgen, has been seen as central to the "nystlcal" meanlng of the
Song. It plctures the soul whose slns have been forglven' covered

by hls shadow' and who tastes of God so that her charlty nlay be

ordered. aceordlng to Hls deslre. For further conslderatlon of
Beatrlce as a bTlde flgurer as the "beloved of the flrst Iover, "24

and for encounte?Ing other brlde and groon flgures, we nust go

on to Paradlsor where Beatrlce as well- as Dante ls transforned.
Jnpgery fron the Song of bgg ls nost hlghly concentrated

ln Cantos 10-14 and 2)-)) of Parad1so. Paradlso 10 1s the Sphere

of the Sun, the hone of the hllse ' anong then Solonon.25 It
opens wlth a descrlptlon of God as the Lover, the actlve Trlnlty,
"Looklng on Hts Son wlth the Love whlch the One and the Other eternall-y
breathe forth. " God's love has ordered the heavens so that "he

who contenplates lt cannot but taste of Hln." Thls connectlon
between "tasttng" Dlvlnlty and the order of fove relates back to
chapter 2 z)-4 of the Ug, accotdlng to Orlgen and Bernaard. The

spouse tasted of the frult of the Beloved and Challty was set 1n

order 1n herf therefore the allegorlzers connected the "taste"
of God, through CoBmunlon or through revelatlon' wlth the ordertng
of hunan love by God so that lt Is God-centered. The Wlse are
etemally satlsfled by the vlslon of the Trlhlty ln actlont they
see "how He breathes forth and how I{e b"g.t". "25 God, here, ls
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the Lover who begets. ThIs sexuel lroage sults the w1se. who

worked to brlng forth Godrs wl1l on earth and nurture lts
frultlon. ft also sets the tone of the Sphere of the Sun as one

evolvtng out of lmagery of creatlon, procreatlon and deslre.
In the Sun, Dante experlences hls flrst real foretaste of

love, ordered as lt should be. At Beatrlce ts connand that he

thank the Sun for the prlvllege of belng one wlth lt, Dante's
heart swlftly "yleId(s) ttself to Gdd wlth lts whole assent. "
"A11 ny love, " the pllgrln wrltes, "was so set on Hln that lt
ecllpsed Beatrlce ln forgetfulnessr nor dld lhls dlsplease her,
but she snlled et lt so that the splenclour of her snlllng eyes

broke up the absorptlon of rny nlnd anal allvlded lt on nany obJec1s."27
For one nonent, hls love ls capable of Rlght Order, but Beatrlce's
snl1e dlffuses hls concentratlonl hLs love ls not yet grown to
lndependent strength. Dante st111 need.s Beatrlce to relnforce
h1n, but ln the last Cantos, he w111 need her no longer. when

hls love ls truly set ln order, there can be nothlng separatlng
lt fron God.

Beatrlce, the "beloved of the Flrst Lover, "28 has been

portrayed throughout the Conedy as havlng a speclal connectlon
wlth the sun and the 1lght. Here eyes, we are told ln Inferno
Canto 1, Ilne J4, are "klndled fTon the lanp of heaven." She

has been sent tO help Dante by Lucla, "the soul of llght." In
Pursatorlo 5, tlne 46, Beatrlce ls called the "llght between
truth and the Intel-l-ect." Agaln, ln Canto l0 of Purcatorlo,
her appearance ln the ca?t behlnd a cloud of lllles ls compa.red

to that of the sun "slud.ed. so that through the tenperlng vapours
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the eye could bear lt 1ong.". GazLr.g at Beatrlce's eyes reflectln8
the grlfflnrs, Dante ls bllnded tenporarlly as one whose eyes are
"Just snltten wlth the "rrrr."29 fn Paradlse, however, thls connectlon
ls nade nore expllclt. Beatrlce gazes at the sun and the reflectlon
fron her eyes returms to the place of the wtse "llke a pl1grln
that would return honer" In the flrst Canto of Paradlso. The

slght of the reflectlon ln her eyes causes Dante to flx hls eyes

on the Sun, but he cannot sustaln lt long end nust return to seelng
lt through Beatrlcers eyes. Thls ls a slxnlllar patteri to the
one dlscussed earlter ln Paradlso 10, when Danters love 1s

nornentarlly oltlerd toward God, but then nust retunn to Beatrlce
as a nedlator. The slght of the reflectlon ln her eyes changes

Dante wlth1n and causes hln to pass "beyond hunanlty" (trasurnanar)

ln Paradlso 1, Ilne /0. Paraallso 3 beglns wlth Danters e.a1-11n9

Beatrlce "that sun whlch fl?st warned rny breast wlth love. "
In the Sun, Beatrlce becones the center of the clrLce of

the wlse, the "garland whlch surrounds wlth looks of 1o/e the
feir lady who strengthens then for heaven." The last tlne ln
the Conedy Beatrlce was the center of such a clrcLe was ln
Purgatory under the Tree, where her 'handnaldens surrounded her.
There, she repreesnted the "soul' of thEchurch Mllltant, but here,

?0ln the sun, herl speclal hone, she seens to represent sonethlng else.'
It has been suggested by nuEeTous crltlcs that Beatrlce ts a flgure

?'rof I.Ilsdon here.'- Thls lnterpretatlon of her role seens plauslble,
especlally ln vlew of Danters conceptlon of Wlsdon put forth ln
hls letter to Can Grande: "The frlendshlp of God and nan ls ln
no way hlndered by dlsparlty...If thls asseltlon should seen



33.

unbeconlng to anyone, let hln hearken to the Holy Ghost who

doth avow that certaln men have been nade partlslpators In Hls
frlendshlpr for ln the Book of Wlsdon ln reference to Wlsdon'
It ls wrlttenr (Wtsdorn ?114) lfor she ls a treasu?e unto nen

that never falleth; whlch they thet use becone partakers of the
frlendshlp of God. "' Beatrlce functlons ln the Dlvlne Conedy

1lke w16don does ln the Book of Wlgflg r to brlng Ean lnto the
presence of God. As wlsdon, as weLl- as the Eucharlst, Beatrlce
functlons to provtde the 1lnk between nan and God. WlsdoE ls
a "se lf-adaptat lon of the lnvlolabl-e spl?ltuaIIty of God to
Eaterlal condltlons, as assunptlon of the necessely coDnunlty of
nature, ln order to brlng the lnflnlte and eternal lnto space and.

tlne, whlch ls essentil4l to the rlghteous govenrnent of the world
of sense perceptlon."32 Through Beatrlce, through wlsdon whlch
allows Dan to separate out good fron gullty loves, through the
vlcto?y of Free W111, sense perceptlons are set ln order so that
love nany also be "set In order ln ne."

Slnce thls essay focuses prlnFrlly on the SonF anong Solononrs
work, It w111 not throughly d.lscuss the lnfluence of the Book

of lllsd.grr on the Dlvlne Conedy. Nonetheless, lt seens approprlate
here to dlscuss brlefly certaln slElIarItles between Beatrlce
ln Paradlse and the fenale flgure of WlsdoD. The quallty of
wlsdoD, we are told. ln chapter 'lt2J-27 of Wlsdon ls a "breath of
the power of God and a cfear efful-gence of the glory of the
Ahnlghty; therefore can nothlng d.eflled flnd entrance lnto her.
For she ts an effuLgence fron evrrlastlng 1lght and an unspotted
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nlrror of the worktng of God and an lnage of hls Slooilness.

And she, betng one, hath power to do all thlngsi renalnln$n
herself, reneweth a1I thlngs and fron generatlon to Seneratlon
pa.sslng lnto holy souls she rnaketh nen frlends of God and prophets. "

wlsd.on ls a wonan sexually undeflled, a vlr8ln who reflects the
1lght of God and brlngs nan lnto hls love. All of these thlngs
apply to Beatrlce. "Her I loved, " Solornon r'rrltes, "and sou8ht

out fron ny youth. And. I sought to take her for ny E!-q.g.I

and T becane enanoured of her beauty...And the soverlSn Lord of
all loved her for she l\nltlated. lnto the Knowledge of God...
I deternlned therefore to take her unto ne to llve wlth rE.

Because of her shall I have lmnortallty." (tJlsdon Bt2-5)
Beatrlce was also loved fron the poet's youth for he? beauty'
and. because of her Dante ls brought lnto eternal Ilfe.

It is lnterestlng thet wlsdon ls po"trayed as a brlde by

Sol-onon above because' Ilke Sheba In the SonFr Beatrlce is a brlde
flgure ln the Conedy. "When a rlShteous' rnan wes sold by hls brothers '
lJlsdon forsook hln not'" lt ls wrltten ln Chapter 1Or13, "$ut
from sln she dellvered hln. She went dot'm wlth hlm lnto the
dirngeon, And ln bonds she l-eft hln not t111 she brought hln the
sceptlre of a klngdon, and authorlty over hlnself. And she

gave hlrn eteranl gl-ory. Thls can be applled to Beatrlce's trlp
to Helf for Dante's sake, her freelng hln to be "crowned and mltTed"
over hlnseLf.through purgatlon' and her restoratlon of hls bod.y

to lnnocence so that he could accoEpany her to "etertral glory. "
We can see fron thls dlscusslon that Beatrlce flgues as the Senlus
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the Sphere of the Sun' nodelled perhaps on the
Wlsdon ln Solononrs book. Thls' besldes Beatrtce's

ldentlflcatlon as a trttte-flgure 11ke that ln the allegortzed Sons.

serves to "elnforce her tle wlth SoloEon and thusr nagnlfy the
Lnportance of hls posslble lnfluence on the Conedy as a who1e.

Retu"nlng to Canto 10 of Paradlso' then' we are lntroduced
to the "flfth Ilght whlch 1s the nost beautlful anong us" and

whlch "breathes frotr such a love that all the world below hungers

for news of tt." l,jlthln the llght ls the "1ofty nlnd b whlch

was glven wlsdon so deep that, lf the truth be truer there never
arose a second of such vlslon. " Thls llght ls Solononr whose

royat wlsdon ls wlthout conparlson. After St. Aqulnas lntroduces
al1 twelve llghts 1n the clrcle of the Wlse' the clrcle of salnts
beglns to rotate. Dante descrlbes lt thus:

Then, ltke a clock that calls us at the hour when the
brlde of God rlses to slng Eatlns to the Brldegroon that
he Iney love her, when one part draws or d"lves another,
soundlng the chlrne wlth notes so axeet that the weII
ordered. splrlt swells wlth love' so I saw the glorlous
wheel nove and render volce to volce wlth harnony and
sweetness that cannot be Imown but there where Joy
becones eternal. (Paradlso 10' llne L39-)

It ls flttlng that lnaSery fron the song 1s lntroduced here
ln the Sphere whele we neet lts author. Thls passage draws

together several- concepts we have already constderedl the brlde
nust seek the Groon to dellght ln h1s love. Ilere, the whedl of
the wlse noves to teII the souL when God' her lover, nlght be

sought. The tnAge of the clock nay seen nechanlstlc to us now,

but 1n Danters tlne, nearer the lnceptlon of the lnventlont
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lt seened a narvelous exanple of order. Order, as has been

polnteat out ln the lgaeqX' tn the ggM, end ln thls PaPerr
1s essentlAl to unlty wlth God. The chlne of the clockr whlch

synbollzes order, lnsplres the "well ordered splrlt" to swell
"wlth l-ove." The chlne ls llk{the slnglng of the wlse whtch
proJects such "harnony and sweetness" that 1t seems to Dante to
partake of the flnal nerrla€le supper of the Ianb, where "Joy
becones eterreal ." Thusr even before Solonon has expounded on

Besurrectlon, lnagery attrlbuted to hln connects the ldea of
ordered. love wlth flnal unlon of Chrlst and the Church,/Soul.

The nar"lage lnagery whlch ended Canto 10 extends ltself
to Canto 11, ln Aqulnas' exposltlon on the Church and St. Francls.
In order that the Church, the "brlde of Hln who' wlth loud crles '
wedded her wlth H1s sacred blood, should go to her Beloved

secure in herself and falthfufler to Hlrn' "St. Francls and St.
Donlnlc have been appolnted by Providence to act as her guldes.
In Purgatory, they were descrlbed netaphorlcally as wheels of the

11charlot/' but here ln Paradlse. they are fully present as personaltties
who serve as her "guldes on thls slde and on that. " St. Frences'
"all seraphlc In ardour, " was wldely consldered a contenporary
vessel of Chr1st's splrlt on e"rth.34 After portraylng Chrlst rs

nar?lage to theChurch 1n Canto llr Dante nakes a para11el por-
tryal of St. Franclsr espousal to Poverty. "She. bereft of her
flrst husband., desplsed and obscure eleven hundred years and nore.
remalned wlthout a suitor t111 he cane...nor d.ld lt avail her to
hsve such cour:age and constancy thatr where Mary stayed below' she
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rnounted on the cross wlth Chrlst. " Chrtst, the eternal groon type,
ls nate to poverty as well as the Church. By preachlng and ob-
senrlng poverty, he advocated lndependence fron the ntsfortunes of
the wor1d, for "If thou wllt be perfect, go and sell 6LI tltat
thou hast, and glve to the poor, and thou shalt have treasure
ln heavent and cone and follow ne." (Matthew ]-9z2I) Poverta and
Francesco are l-overs whose "harnony and happy looks noved men

to love and wonder and sweet contemplatlon and led then to holy
bhoughts, so that the venerable Bernald flrst went barefoot and

rsn after that great peace, and runnlng, thought hlnself too sLon. "
St. Donlnlc, the other "wheel" of the charlot, ls also por-

Itrayed ln terEs otFarrlage. He relates to wlsdom as Francls
dld to lovei he re?Lects "cherublc llght" or the llght of hrow-
ledge. Canto 1-2, Ilne 50, readsi "When the espousals between
hln and the falth were conpleted et the holy fount where they
dowered each other wlth nutual salvatlon, (hls godnother) saw ln
her sleep the narveflous frult that should sprlng fron hlm and fron
hls helrs." Domontc ls "Earrled" to the falth because hls lntellect
corDmunes wlth lt to expend and explore theology, and to thus lncrease
menrs falth. Slnce narrlage ls an essentlally sexual lnager lt-
ls log1cal tha{he ls seen as begettlng he1rs, or "frult, " ln
establlshlng the Order of Dornlnlcans.

As two wheels of a charlot nust nove together, Love and
Knowledge must move together, Dante seens to be assertlng through
ldentlflcetlon of Francls and Donlnlc with the "wheels" of the
church. Thls lnage ls "cut free" and e1]owed to float ln the




