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essentlal abstract of Paradlse, whele wheefs becone rlngs of selnts
"natchlng notlon wlth notlon and song wlth song. "35 Llke two wheeLs

Jolned to the sane cart, the "two wreathes of those eternal roses"
"stopped. wlth one consent, Just as eyes noved wlth one lnpulse
nust needs open and close togettr"r. "36 Love and torowledge ln
perfect accord descrlbes the klnd of wlsdornr saplentle lnfusa,
of whlch Solonon was the nost perfect exanple end Beatrlce the
genlus. Here, ln the Sphere of thfun, Love and Knowled.ge are
"narrled" and celebrate ln perfect harnony. The loage of wheels
turnlng In unlson becones very lnportant ln the flnal canto of
Paradlso, where the uLtlnate nerrlage ls put forth ln poetry.)?

Canto 13 opens wlth a further elaboratlon of the '.d.ouble dance
that clrcled around. the polnt" where bnte and Beatrlce stand.
The salnts slng of the "three Persons ln the Dlvlne nature and the
one person ln that nature and the hunan."J8 Aqulnas, ln order to
expleln the neanlng of hls statenent that Solonon '.never had a
secondr " nentlone two procreatlve acts of God, the creatlon of
Adarn and of Chrlst. From thls dlscusslon of Adan and Chrlst rs
bodyr and of the €leneratlve powers of God, Dante.s nlnd evldently
becomes curlous about the natule of the resurrected body.

Beatrlce, who krlows the wellsprtng of Danters thought,
tells Aqulnas thatr "ThIs nan has need and does not tel1 you of
tt elther by word or as yet ln thought, to search lnto another truth.
TeII hln If the llght wlth whlch your substance now bloons w1Il retraln
wlth you ln eternlty... "(Canto 14. Ilne 10) et thls lntlnatlon of
the conlng resurrectlon, the "holy clrcles show new Joy ln theh
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wheellng and in thelr wondrous song. "

The two wheels slng of the Trinity, evoklng the Incarnatlon
and preparlng the way fox a volce whlch seens "such perhaps as

the angel's to Mary." Thls ls[he volce of Solononr answerlng
Dante's questlon about resurrectlon, desplte the fact that Beatrlce
had asked. Aqulnas to answer lt. Solonon tel1s Dante that thls
"vesture" ln whlch he sees the salnts now ls radlated by love;
lt ls the "new form" Statlus spoke of ln canto 25 of PurAetorlo.
It corresponds outwardly to the exact nature of the sou1. "When

the flesh, g1o?1fled and holy, " Solonon contlnues' "sha1l be

put on agaln, our person shall be nore acceptable for belng al-I corn-

plete, so that the ltght freely granted to us by the Suprene

coodnss shall lncrease, llght whlch flts uS to see Hlnl fron that
nust vlslon lncrease,' the ardour lncrease that ls klndl,ed by

lt',the radlance lncrease whlch comes fron that"" Dante agrees
wlth the tradltlonal Ch?lstlan vlew, that the transforned body

+Is necessaay for the soul to "see" God as he IS. To be "a11

econplete" and hence acceptable to Godr the body nust be restored to
lnnocence and unlty wtth the soul . The resurrected body w111

+"surp6ss ln brlghtness" the "new f om" of the salnts, but thls
)9

l Ltc?eased ?adlance wlll- not "have power to trouble us."
eSolonon, the author of the Song, vlews physlcal dellght as essentlally
good and fortell-s the creatlon of lncreased. capeclty for physlcal
pleasure 1n the flnal unlon. Not only the eyes ' but all of the
bodyrs organs w1l-I be transforned to sustaln dlvtne unlon.

In response to Solononrs "good news." the souls slng "Anen, "

Fso be lt, plalnly - showi-ng "thelr deslre for thelr dead bodles --
not perhaps for thenselves a1one, but for thelr nothers, for
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thelr fathers and for the others who were dear before they becane
40

etertral fl-anes." They deslre thelr resurrected bodles so that
they nay experlence the pleasure Solonon descrl2es, but also so

that they nay be recognlzed by fanlLy and frlends and reJ"ate to
theb ln the perfect fellow shlp of the flnal unlon cal-l-ed "one
Bodyj " Qulckly followlng the "Aroen" of ihe salnts, the heavens
brlghten and Dante seens to see "new splrlts naklng a rlng beyond

41the other t$o clrcLes. "Ah, very sparkllng of the Holy chost! "
Thls lnage of two rlngs somehow creatlng a thlrd recurs ln the
last canto of Paradlser and represents the Father and Son breathlng
forth the HoIy Ghost. The Holy chost was the lnstrunent of Incar-
natlon ln Maryfs wonb, the lnstrunent of Adanrs creatlon fron dust

42
and w111 be the lnstrunent of resurrectlng the bodles. The ener-
gence of the Holy Ghost ln the sphere of the wlse 1s flttln6;, for
wlsdom, l-lke the Holy chost works cod.rs wll-l- on .the flestr. 3

Beatrlq-e"s snlle at the "sparkllng of the Holy chosty ls so fulf
of love that lt transports Dante to the next hlgher heaven.

Cant,o 2) presents the realn of the Flxed Stars and the
Church TrluDphant r of whlch Mary ls the center. Just as Beatrlce
was the center of the CHurch Mllltant. Mary ls a standard Brlde
flgure, as the Douay Introductlon to Cantlcles polntecl out. and as
tt stated erpllcltly 1n Pur-catorv 20, Ilne 100. Here she ls the
"rose ln whlch the Dlvlno Word was nade flesh,,, and the dlsclples
are the "1111-1es for Jwhose fragrance the g;ood way was taken.,,
The Church ls plctured as a "fleld. of flowersr,' a garden, l1ke

44
Sheba ln the SonR. Whereas SoloDon sounded llke cabrlel ln Canto
10. herl cabrlel hlEself eppears, pralslng Mary and saylng,
'I an angellc love who encl:rcle the suprene Joy whlch breathes
fron the wonb that was the lnn of our deslre, and f shall clrcle
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thee, untll thou follow thy Son and nake no?e dlvlne by enterlng
1t ln the hlghest sphere." cabrlel heraLded Maryrs supematural
lnsemlnatlon, and stl1J. reJolces ln that DoEent. Mary ls addressed
here ln sexual terns thet are qulte graphlcl her wonb now "b?eathes"
Joy because tt was the obJect of lhe procreatlve power of the
Holy Ghost. It seens that the angels, and perhaps the salnts a1so,
took part ln wllllnA the Incarnatlon, lfor Gab"lel says that her
wonb was the "lnn of our deslre." A11 heaven seens to Dave taken
pl"easure wlth Mary. Gabrlel wlll stay wlth her untll she follows
her Son up to the hlghest heaven, the locus of the nuptlal feast..

Canto 24 opens wlth Beatrlce addresslng the assenbly of salnts
ln Danters behalft "O fellowshlp elect to the great aupper of the
blessed- Larnb, who feeds you so that your deslre ls ever satls-
fled, slnce by Godrs grace thls nan has fortaste of that whlch
fa1ls fron your teble, before death appolnts hls tlEe, glve heed

45to hls neasureless cravlng and bedew hlrn wlth sone drops...r
The"great supper" 1s the nuptlal feast referred to ln Beveletlons

I9t9, The elect are fed wlth the body of Chrlst hlnseLf, 1n the ac-
tuallzatlon of Conmunlon. The Body eternally satlsfles the deslles
of the eLect, for the Supper ls the end of all deslre, the
unton of the Resurrected Church and God. Dente has had a
"foretaste" of thls ln that he has had nystlcal experlence on earth,
he has "tasted" the orderlng of hls love toward God., and he

46
has pa.rtlclpated nany tlnes ln Conmunlon. The drops Beatrlce wtshes
the salnts to bedew Dante wlth are fron the "fountaln whence

cones that on whlch hls nlnd ls set." Thls fountaln ls the heavenly
pa.raI}el to that fron whlch sprang the Lethe and Eunoe ln Purgatory.
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It can be ld-.ntlf led wlth tha rrfountain of gardens, the rell
47.of llvlng waters whlch run wlth a strong strean fron trlbanus.rl

Orlgen nade thls ldentiflcatlon ln expllcatlng the Sggg, saying
that the fountaln of gardens f,1ves forth the water Jesus spoke

of ln @@ 4: 1l-14: rrlryhosoever drlnketh of this (netura 1) water
sha1l thlrst agaln: But whosoever drlnketh of the water that
I shall glve hin shall be ln hln a well of water sprlnging up

lnto everla sting life. rl

Thls sprlng metaphor is extended i.n response to Peterrs
flrst qrrestlon to Dante in the exaninatlon of hls faith: [rchat

1s faith?tr Dante receives permlsslon from Beatrice to rtpour forth
the watans of (his) lnwerd sprlngrrrthus, to speak the eternal truth
as lt renews ltself I1ke a sprlng 1n irls souL. rrFalthrrr he answers
rrls the substance of thlngs hoped for and the evldcncc of things
not seen.rr This is a dlrect quote fron Hebrews 11:1, and functlons
1n lts scrlptural context to 1nsti1I strength ln the Chrlstians
to survlve thelr trtals and have falth ln the holy clty prepared

for them in heaven. But lt also refers to the rrdoubting Thonas

incldent ln John (2Ot24-9), ln whlch Thomas ls blest for belleving
ln Chrlstts resurrectlon trbecause thou hast seen n4... blessed are

they that heve not seen, and yet have belleved. Againt ln !!
Corlnthlans 4:18, it 1s stated that Christlans r'look not at thc
things whlch are seenr but at the tllng s whlch are not seen: for
the thlngs whlch are seen are temporal, but the things whlch are

not seen are eternal.rr All of these refereaccs assoclate thc
rri;nseen(wlth the promise of Tesurrectlcnr the tenet of Chrls-
tlanity reouirlng the most falth because lt is the least retlonal'
Fa lth ls the trevidence of things not seentr because a Good and



44.

Lovlng God would not allow man to have falth 1n the unseen, such
as resurr^ct1' n, rrnless that falth were to be soneday reallzed

48in fact. ff one trusts ln God, one trusts oners falth and 1t
ln jtself becomes evidence provlng the existence of the unseen.
Thls declaratfu-ln on Danters part and hls affirnatlon of the absolute
llteral truth of the Scrlpture convlnce Peter of hls falth ln the
Trlnlty and Dante npassesrr hls flrst test.

Just as his cleflnltlon of falth revolves about the concept
of resurrection, so does hls deflntlon of hope 1n Canto 2j. St.
Peter and St. James greet each other as ttdovesr rr both givlng
pralse for the feast they share above.tr The dove, a famillar
symbol of marrlage, is one of the namcs given the Brlde ln thc Sone
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by her lover. The two salnts are brldesrr of Christ ln the higher
reglon5, where they share in the marriage feast. This place ttabove

5o1s also referred to as therrinner chanber.rt Origen identifled this
inner sanctun rvlth the rrcellar of winetr lnto rvhlch Sheba is brought
ln Cha ltex 2,4, after charlty ls set 1n order ln her. This ls
the place where ran neets God ln rare moments of transcendance
and rwhere the nuptlal feast takes p1ace. These reference to
the images assoclated with the allegorlzed $gi lead up to the
defintlon of Christlan hope, whlch is inextrlcably bound up with
resutrect ion.

Hope ls the rrsure expectation of future glory, andfi-t sPrlngs
from dlvlne grace and preceilent nerltr Dante answer St. Janes.

Thls future Glory, rras the pllgrlm explalns, ls the glory of
the body rcrurtected:

The new and the ancient Scrlptures set forth the goal for
the souls that God has macle llls friends, and this directs
me to it. Isalah says that each in his'own land sha1l be
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clothed wlth double vesture, and thelr own Land 1s thls sweetltfe; and thy brother (,lotrn) where he tells of the whlte robes,
declares thls revelatlon to us far nore expressly,

)L.Dante answers 1n expllcatlng rrhopers promlse.rl
The expresslon trsouls that God has nade His frlendsn cones

from the Book of Wlsdon and was clted earller as part of Dante ts

letter to Can Grandc. Wlsdon, 1n the f orrn of a wonan, allows man

to share frlendshlp wlth God. Thls reference to a work by Solomon

ls followed by two accounts ln the scrlpture of the pronlse of
resurrectlon, &,e[!1h 6t]-tO and Bevelgfp4g 7:9. The passage

fron the Old Testamcnt speciflcal-1y assoclates what Dante lnter-
preted as the promlse of resulrectlon nlth narrlage inagery:

I wlll greatly reJolce 1n the.Lord, my soul shall be Joyfulln my God; for he hath clothed me wlth the garments ofsalvatlon; he hath covered ne wlth the robe of rlghteous-ncss, as a b rlclegroom decketh hlnself wlth ornanents,
and as a bride adorneth herself with her jewels.
After the, defintlon of hopers pronlse, the narriage metaphor

1s nade expllclt: trAnd as a happy nalden rlses and...enters
the dance, only to do honour to the Brlder Dante says, descrlblng
the a pproach of S+. John. The Brlde to whom he does honour ln thls
case 1s Beatrlce, who holds her looks on then, Just llke a brldc

52sllent and notlonless.rt The salnt satisfles the remnant of
Dante ts curioslty about resurrection by clarlfylng the fact
that Johnrs body is rrearth ln the earth 1.e. that lt dld not
alcend rlth hls soul to heoen, as l{as popularly belleved. Only

two souls ha're risen wlth thelr robes, rr or bodless Mary and Jesus.
At thls polnt in,thc @U therc are three bodlcs ln Heavenl Dantc I 

s

ls the thlrd. Thls is not hsbrls; lt testifles to the mlraculous
nature of his Journey that Dante ls nonentari.ly granted the bond

of physlcal llkeness to Chrlst and the Virgln. Perhaps lt Is to
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forestall hls prlde in this fact that Dante 1s struck blind at
thls moncnt.

In Canto 26, love 1s connected with resurrection, just as

faith anC hope werc previously. 'lThen John asks Dante who rrdlrected

hls bow to that target (love, )tt he responds wlth an afflrrnatlon
of phllosoirhy, scrlptural authorlty and the generatlve power of
I,ove. He ends by telllng John that he too rrsettest 1t forth to
me ln the beglnning of thy sublime announcementr rvhlchr more than
any other heraldingr procllams below the mystery of thls placc

above.rt It has been suggested that thls ls a reference to the
beglnnlng of the Gospel of @@ - 'rln the beginning was the iford

))
and the Tlord was wlth God e and the VJord was Goal .rr This passage

does not relate dlrectly to the subJect at hand, holvever. It
seems far more likely that Dante is referrlng to the rra nnounceme ntrl

nade ln John l:15: llFor God so loved the world that he gave Hls
only begotten Soni that whosoever belleveth in hlm shoulal not
perlsh, but have everlastlng 1if e.rr Thls passage has tradit 1onal1y

been regarded by Christlans as a condensatlon of the essence of
the re llg 1on.

The concepts of love and resurrectlon also converge 1n Danters

account of the rrteeth by urhlch love bltesrt hlm:
All those things whose blte can makc thc heart turn to God
have wroulbt t;teiEr-In ny char,ity; for the qorld.ts -exlstence-and m! own, the death He bore that I might. l1vet
and that whlch Lvery'believer hopes for as f do, wlth the
llving assurance of rvhlch I spoke, have drawn me fron the
sea oi perverse love and have broight me to the shore of
the lovc that ls just. 54

Dantets 10ve has been set ln order not only by chrlstrs deatht whlch

was for Dante personalr-yr as lt was for each Christlan, but by his
resurrectlon, 'rwhlch elvery be].lever hopes for as I do.rr
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At this t h.tfcl afflrmatlon of the hope of resurrectlon, Dante ts

slght ls restored and he sees Adan, whose innocent body is the
model for those resurrected into grace. O frult that alone wast

brought forth rlpe, O anclent father of whom every bride 1s daughter
and daught€r-1n-law, tt the pllgrln says to hln. Herer agalnr the
fulflllment or ripeness of the body - the resurrected flesh- ls
llnked wlth rarrlage.

The a tnnos phere of the 9949-of -Enss. 1s one of lush sensua l1ty t

every wlsh gra+.1fed ln nature, sweet sme1ls of beautlful flowering
vegetatlon, sun and sprlng at their helght. Ihls atmosphere pervades

the last f orrr Cantos of the Comedv. After Bestricc rs sdtllc
ndeprives (Dantcrs) mind of lts very self ,rr and conveys hln wlth
her to the Empyreant he ls granted a vlslon of

light 1n the form of a river pourlng 1ts splendour betlTeen tuo
banks palnted with marvellous sprlng. From the tcrrent cane
forth llving sparks and they settled on the f lorvers on elther
slde, f.ike iubles set ln gold; then, as if lntoxlcated wlth
the 6dours, they plunged agaln into the wondrous floodr and as
oric entered, anothcr cane forth'

Thls ls a vlslon of the Church before resurrectlon.
Dante ls directed to drirk fron thls river, at "vhlch 

polnt
1t appears to become clrcular and trthe flovers and sparks changed

for hln lnto greater festivalr so that (he) saw both the courts
of heaven made plaln.tr Drlnking of the river 1s a familiar
lmage for the christian. one is reminded of the watr-'r of everlastlng
1lfe, the baptlsn at the rlver Jordan, the streams of Lethe and

Eunoe, and the rrpure rlve? of water of 1ife, clear as cryst.alt
proceiling out of the throne of God and of the Lamb't in 1:he last
chapter of Rcvelatlons. After he drlnks, Dante 1s granted a vlslon
of all the f lol.rers along the river made one ilgn"r in the rreternal
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Tosert of the Empyrean. In lts trnore than a thousand tiersrr are
rras many of us as have returned there above. rr The yello; of the
rose is the clrcular rlver from r,vhlch Dante drank, and lts slze
ls lndetermlnable. There, near and far dtd not take away, for
wherc Ood rules lmmedlately natural 1as ls of no effect.,r55
The rose trexpands and rlses tn rariks and exhales odors of praise
to the Sun that nakes pe:'petual sprlng.rr Beatrlce cal1s the rose
a cltyr rr remlndlng the reader of the Clty of Jerusalen promlsed
by Rcvclatlons and the Clty of God of Augrrstlne. In line 1l),
she rcfers to the Rose as "nuptlals[ et whlch Dante shal1 rrsup. rr

thus ldentlfylng the marrlage and clty netaphors as both applylng
to the flnal unlon of God and the Church. Whether or not the
bodies Jn the Rose are neant to be understood as rrresurrectedn

?l1s amblgr:ous.-t Of course, as mentione d earlier, the saints ari
at all tlnes partlclpatlng ln that unlon 1n Eternal Rea1lty, des-
plte Dante's perceptlon of then as dwelllng in separate planets
,Ot? seats ln the rose. Thereforer Dante probabiy percelves then
ln thelr rrnew formstr herc, since he has not yet reached apprehenslon
of the Divlne Pers pect lve.

ItSlght and love are here dlrected like an arrow all on

one markrrr for here 1n the rose charilj is absolutely ordered towards
God. Experlenclng that Order, Dante turns to Be:.tr1ce to share

hls Joy wlth her, but lnstead flnds Bernard, the old conternplatlve.
Itith thls substltutlon of guide figures comes tne end of the
l1luslion of personal Io're in the Qomeg!9. As Beatrlce was for-
gotten for an instant ln the Sphere of the Sun, here she ls



repla.ced because Danters love has passed beyond lcr, Uor frfl9'
love and desire are all focused on God, but he needs the guidance
of bne who had iasted of God on earth to reach the true
object of hls love. Bernard dlrects Danters sense of slght on
Mary, who has the\power to glve hls rleslre nwlngs to fl-y to Ood.
Through the wrltlngs of Bernard, Dante has recofitized that he
personally 1s a trBrlde'r of God and now, near the monent of h1s
rrnarrlagerrr Bernard helps hlnr turn that recognitlon lnto the
reallty of the rrsupf eme 3oy.tt

Bernard !s explanation of the structure of the Rose opens
Canto 12. "Al1 thou seest ls ordalned by eternal law, so that here
the rlng exactly flts the flnger,rr he says ln explanatlon of the
helrarchy. Looklng on Maryrs face "whlch most resembles Chrlstrrl
prepares Dante for the slght of the face of the resurrected Christ.
To rrpenetratert lnto the trelfulgencef of God as far as he ls
ca-oabre, to unite lr1th Hlm I Dante must seek grace from the Mother-
Brlde and follow Bernardrs words tvlth his 1ove.

The last canto of ihe Colaedy beglns with Bernardrs prayer
to ary for her mediatlon 1n granting the firsl unlon to Dante.
Bernrrd ca1ls her, the noon-da;t torch of charityrrt despltc her
earller l<lentlflcatlon wlth the shadow and wlth M"r"y,57 Because

the Holy Chost overshadowed her, Jolning flesh to Dlvlnlty throudh
her body, she ls usuar 1y ldentlfled wlth the flesh and nercy ln
response to weakness of the f lesh. lut ln the flnal nonenb ,

whlch Js belng paralleled ln poetr;r ln thls Canto, the flesh wlll
be no longer we8k, but itstrong for all that can dellght 1t''r 1n

the words of Solonon. Thus, neer the end. Mary becones a blazlng



50.

torch of Charlty, for all shadows are to be resolved 1n l1ght 1n

that Final Noon. Bernard prays to her to dlsperse every c1oud,
or shadow of Danters rrnortallty, so that the supreme joy may be

dlsclosed to hlm.!r
Dante sees all creation, rrsubstances and accldents and thelr

reLations fused t,ogetherr I rrbound by love ln one volume. rr Not

only does he sense love set in order TN him, but also love set
ln order outside of hlm; he is lntcrnally and externally united
to divine orde! through ordered love. This is the flna I extension

5,8of Shebars plea that the L,over rrset charlty ln order in me.rr'

Thls 1s the brcakdown of any barrier between the self ar d the
unlverse, unlted ln the Order rvhich inornanates from the presence

of God. Gazing at the lil/ing Ilght, Dante 1s granted participatlon
ln the Fatherrs begettlng of the Son and HoIy Ghost, just as the
souls ln the Sphere of the Sun were. After seeing the lmage of a

hunan face energe, trylng to understendr but fal1lngr Dante is
'rsnitten by a flash whereln cane (rny mindts) wlsh." Grace had

given him wingsl Dante touchcs and is touched by God. H1s desire
and wiII, llke a wheel that splns with even motlonr were revolved
by 1,ove that rnoves the sun and other stars.rr In a sort of reverse
fncarnation, Danters flesh has entered lnto the Splrlt of God;

thls 1s the end fon which the body is resurrected.
Dante, knor,ving God as I{e IS, becones totally passlve, lvitllout

strivlng of 1nte11ect or desire. He 1s turned from without like
a cillestlal body. In thls ex rerlence all dua l-ities break downl

the pilgrimrs splrit and flssh cannot be seperated from each othert
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from other natter, or fron God 3 A11 is tlne. In terms of the
marrlage netaDhor, this is consumnation. Dantets soul and body,
betrothed to God fron birth, are here united conpletely rvlth the
Croom. Speaklng of this, Paul wrltes in Bg4glg 8:38-39, ''Nelther
death, nor 1lfe, nor angles, nor prlncipalities, nor powers,
nor things present, nor thlngs to corne, nor height, nor depth,
nor any other creature, sha1l be able to separate us from the love
of God 2 w,hich is in Chr"ist Jesus our Lord.rl
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llhen, in Purgatorio lO, Dante satlsfles his "ten yearsl
1thirstrttt by seelng Beatrlce, fe feels trold lor.uets grea! po',{errrl

enmanatlng from her. ![hi1e thls is ln keeping rvi'"h the Garden

settlng of Eden, 1t is somewhat Jarring in the theolotllcal
context. Holv can the poryer of rrold lover ronantic love, st1l1
operate so close to Paradlse? One crltlc, Charles Wli llans, in
Thq Fleure of Beatrlce, malntalns that Dantets rrPatadlse is,
besjdes an lmage of the redeened unlverse, the irnage of a re-
deeroed love affalr--that 1s, an ordlnary lo,re affair if lt were

to grow to futl fultton. rr2 i"15s3 than make thls strlct identif-
lcatlon of romantlc and God-ordefed love, nost crltlcs have

afflrmed that there ls at least a connection betrveen the two ln
?the @trcAf,.'

Thls connectlon between love for a lvoman and love for God

1s lmportant to this essay because lt pertalns to the relatlon-
ship Dahte establlshed betivecn the body and the soul 1n the
Comedy. To understand the concept of resurrr.ctlon, vrhich ls a

prereoulslte for trnErrlagett wlth God.' we must examlne the nature
of physical desire in the Conedy. The relatlonshlp betwecn
physlcal and metaphyslcal desire 1s 1ove, r'rhlch acts as the t1e
thet bjnds body and sorrl, man and God.4 It 1s lnportant to examlne

the dua 1 nature cf love, s ince both the $gg and the @ly are

about the vlctory of love and the role of the body ln achlevlng
that v 1ct ory.

Physlcal deslre 1s a natural lnpulscr which 'rls always
wlthorrt error, but the other(nental desire) nay err thlough a
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wrong obJect, or through excess or defect of ,,rigourlrr we read
1n Pursatorto 1/, line 93. The next canto explalns the physics
of love more fully: The body, becomlng aware of beauty through
the senses, enters lnto deslre for the object through the lmagin-
atlon.5 tne lmagination trtakes from outward reality an impression
and unfolds lt rvlthln you, so that 1t nakes the nlnd turn to 1t;
and lf the olnd, so turned, 1nc1,lnes to it, that incllnatlon
ls love, that ls nature, whlch ls by pleasure bound on you afresh.tt5
llental deslre results when the mlnd lncllnes to pleasure, and

thls 1s a rtsplrltual movement and never rests t111 the thlng loved
makes lt reJoice. This concept is restated in Paredlso 28,
ItT[c state of blessedness rests on the act cd vlslon, not that
of love, whlch follows after, and the ncasure of their vlslon 1s

trerlt, whlch grace begets and rlght wllI.rt Since vlslonr and

alL perception, 1s dependent on the body, the body is afflrmed
ln the Comedy as the root of all mortal love.

Therefore, Beatrlce, in PJIS.aIqJ llr tells Dante that hls
tr(leslres for (her) were leadlng (hlm) in love of the good beyond

which there 1s nothlng to be longed for...t' Agalnr ln the same

Canto, line !0, 5he says that her rtburled flesh should have

dlrectedrr Dante arvay fron lust as he experlenced 1t 1n hls dream

of the S1ren. Her physlcal belng, her actual bodyt whlch insplled
deslre jn Danter 1s ltself a repository of virtue. Its natural
goodness could functlon freely because her mental deslre was

focused on Ood. Thus r deslre for her body an,i lts beeuty led

Dante to deslre for Goal and the Beauty of Love. Slnce physlcal
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leads to splrltual love, the body ts essentlal. ft may love
and be loved ln the rtold wayrrr as well as the new rvay when lt
1s totally afflrmed and transformed through rcsurrectlon.

'tFron the flrst day I sarv her face ln thls llfe until thls
slght, the pursult ln my song has not been cut off ,'rDante tells
us ln Canto J0 of Paradlso. ThJs remlnds us ol the statement
made 1n Vlta ]Iuova 7 that, from the tlne of flrst seelng Beatrlce,
'rf declare that love ruled ny soul vrhlch was so lulckly vredded

to h1m, and began to assume ma stery over m-'o.rr fhls narriage
netaphor tel1s of the mysterlous way ln which Beatrlce led
Danters soul to Love. The soul ls noved to Grxi by deslre, as

1s all creatloni for {e is one God, sole and eternale lvirol
unmoved, moves all heaven lylth love and deslre.t,B Throudirout
Purgatory and Paradlse, the souls deslre thelr resulrected bodies
and flnal unlon wlth God. Physlcal deslre is not of course
ldentical rvlth thls deslre, otrt ls the 'rbottom rundrr of rvha t has

been ca1led the fudder of Love.tr9 rtThe chlef desirerrr Dante

wrltes in Book 4 of the Convlvio , ,'of everything and the first
glven 1t by Nature is to return to Hln.rr Thls is borne out ln
Paradlse 22, IIne 50, "Brotherl thy h1;h deslre sha11 be ful-
f l11ed above ln the last spherer where is fulfillment of all
othe"s and myself. There all we long for 1s perfect r rlpe and

whole... our ladder goes up to lt.rl
Among the nost rcc'trrent inages in the CoEedv is one of the

bow, arrow and rnark.l0 This funage is perfectly fltted to
conveying the sense of the unlon of man and God. Manr aiming
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for the brrLlseye, the center of the myrlad concentTic rlngst
nakes sudden contact with God.11 Likewise, man receives a

wound of love fron God, such as the one Peter Damlan describes
Ln Paradiso 2]_12 or the one Bernard writes about in h1s 9B-

lhe Song of SonAs: rtThe word of God 1s lndeed a li'rlng and

effectlve arrovr sharper than any two-edged sword to plerce
the hearts qf msn.rrl3 Man must struggle up the la dder cf Love,

but he ls also dlrected r,rithout his w1II or knowledge by Godt

as an arrow flles to the nark. The motive power of his fllght
ls love and the mark is love. The arrow striklng the narkt
maklng the wounci of love, has definlte erotic connotations in
Danters time and, perhaps I Freudlan ones in our o$'n. This

lmage reinforces the deslre/deslre ldentltyr for al1 desire
nust be ordered to rrdecrease frlctlon of fllght and speed

arrlva I at the mark.
Bernard uses this image to dlscuss the Incarnation:

The chosen dart, the 1o're of Chrlst, dld not only
plerce the heari of Maryr but pterced h9r through
and through, leaving no 6orner of that Vifgln
bosom void 6f Love, strength or peace. And surely
she was pierced lilie this; that the sarne love mlght
reach ev;n usr and we receive of that same fulness;
so that she might be made mother of love to tts r as
God, who is love, is father. (0n tfre Song of Songst
page 84. )

Mary, the Bride who is also the Mother, is the obiect of
lmagery throughout the Comedv, and the obJect of deslre'
the Llother of God, for Dante, and Beattice 1s the Mother

Love, although both aru ,rlrgi.ts.14 This paraciox informs

erot 1c

Mary ls
of
the
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Teader who notes the curious, lnnocent yet erotic imagery ,vlth
whlch all the wo:len are described ln Paradiso. They are +.he

obJect ol Danters dual-natured deslre. Keeping in rnind that
the women function as Eother-flgures as vrell as brlde:figurest
one notes the abundance of tender, seml-erotlc mother-ch1ld
and nurslng inagery that occurs in Paradiso. I believe this
imagery to be essentlally related to the nature of the final.funron.

As we sald at the end of the last sect J-on, all dualities
break down ln tlrc Unlon of Dante and God; all splrit and matter

becomes one. The source of dualities, according to Frued and his
followers, is flrst of all birth, ln which the chlld is separated

fron total unjty with his womb environment. Second, weaning

creates duality. After birth, it Is onl;r in nurslng that the

envlronment coincides wlth the infantrs desires completely'
Deslre 1s at root a deslre to return to the state where nanrs

lmpulse toward pleasure 1s totally gratlfied by rea1lty. Aceordtng

to Freudr 15 desire ls the essence of man and the fundamental

quest of exlstence ls to find a satisfylng object for his love'
Even lf the world is agalnst it, man still holds fast to the

stTlvlng hope of positlve fulfl11ment in love ' Perhaps this is

one of the reesons that the C om9-d.Y is such a pol'Ierf ul work; lt
characteriz:s rEn as trhe who deslresrrr man the lover seeking

1nunity with the beloved.'/ Accorrling to Dantet this sort of
ideal unlty is posslble only with God, but nen transfer their
deslre to human objects of thelr love untll they learn its true
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Accordlng to Dante and

the place where reallty and

thelr orderlng towards love.

Chrlstien tradltlon, Paracl l se

inner deslre colnclde exact l-y
trfn Hls wlll ls our peacer rl
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is
1n

Plecarda tells ttB pllgrtm in Paradiso 3. Thst Dlvlne 1V111 ls
enbodled ln each man as the PrlmaI Impulse, whlch guldes h1m

to develop Free V111, order and dlscern good frotr bad 1o,/es,
and achleve the freedom for which he was born. Through ordered
1ove, thc subJect/obJect dlchotomy ln each man 1s broken down
and he 1s returned to the oneness wlth the universe he longs
for, or ln Chrlstlan terns, he ls resurrected.

In concluslon then, we see that, as resurrected man cdnes
lnto roneness wlth God, flnal union and essimllatlon of ReaLlty,
hls feellngs are synbollzed by those of a brlde.,,l8 Thc Bridc
and Groom metaphor ls more than a dec.rrat.lye poetlc convention
for Dante; lt conveys the essentlal rela tlonshlp of man and the
One. r'?he love of the Briderl ',,rrltes nernara]9 ttls ltself
hcr belng and her hopel she 1s fu1l of lt and the Brldegroom
ls content wlth it. Hc requires nothlng else from her, for
she has nothlng else to glve. ft is thls whlch makes then
Brldegroon and Brlde; for lt ls the love pecullar to those whose

bodies and minds are Jolned 1n wedlock.l ft 1s this klnd of
1ove, based perhaps on lnnate longlng for unlty experlenced
only as an lnfant, on longlng for the lnnocent body, whlch
pervades the Dlvlne Comedy.
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Today is the first day
your l-ii'e.

of the rest ci'

Abbie lloffman

DESIRE

I am dead because I lack desire;I lack desire because I thlnk f possess;
I thlnk f possess because I do not try to g1ve.In trylng to glve, you see that you have nothlngl
Seelng you have nothlng,
You try to glve of yourself ITrying to give of yourself, you see that
You are nothing;
Seeing you are nothlng, ycu deslre to beeomelIn desirlng to become, you begin to Iive.

Vera Dauma 1

v/e need pr6y for no higher heaven than the pure
senses can fuTnlsh, a purely sensuous life. our
present senses are but rrrdlnents of what they are
destined to become.

Thorea u

Man approprlates hlmself as an all-slddd belngln an all-slded way, hence a total nan. This
approprlation l1es in every one of his hunan
relatlonships to the world--seeing, hearing,
sme11, taste, feeling, thortdht, perceptlont
experlence, 1vi5hlng, actlvltyr lovingr ln shortta1I organs of his tirdrviduallty...The human physlcal
senses must be emancloated from the sense of
possesslon, a nri then hlie hunanity of the senses end
human enJoyment of the senses will be achieved for
the flrst tirlte.

Ma rx




